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[1] French folk song: Shepherd's daughter / 75> XR%: ¥\ DR
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[2] Wolfgang Amadeus Mozart: Allegro B-dur, KV.3 / E—V7/Lb:7L7aX ok KV.3
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[4] Béla BartSk: Children at Play / /NILb—7: ATV 3 F =5
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[5] Jane Smisor Bastien: Dublin Irish Jig / /SZXF4>: 97> nIvT
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[6] Chihiro Todoroki: Autumn Waltz / & F&: o7/
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[7] Miho Abe: Cross a Log Bridge / &£\ -IZAIELD3
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[8] Domenico Zipoli: Preludio in Mi minore / V1 KR—"): 7 L") a— FR4EH
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[9] Ernst Kullak: Hexenreigen, 0p.4-2 / 7—5v 7 :B&=HnDELY) Op.4-2
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[10] Lazare Lévy: Tambourin, 0p.30-6 / L J1:9>75> Op.30-6
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[11] Béla Bartok: Jest / /SILb—27 T3k
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[12] Yoshinao Nakada: The Song of Twilight/ #HEE: ¥ H DI 7=
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[13] Yuki Takahashi: Magical Stroll / E#&hfc: \L¥LTAITAS
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[14] Felix Mendelssohn Bartholdy: Consolation, 0p.30-3 / A>F IRV —>: % ¥& Op.30-3
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[15] Moritz Moszkowski: Petite Etude in b minor, 0p.91-8 / €227 & /NEF 0% Op.91-8
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[16] Dmitri Shostakovich: The Acrobats / aX9a—"J4F:770/3v
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[17]J. Mulder: Soir auvillage / I2/LTFIL: RO I EN
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[18] Bin Kaneda: Autumn Serenade / #&B#:KntL+—F
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[19] Tomohiro Nakamachi: For a Short Walk / BT &#:54-8%2F T
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[20] Jean-Philippe Rameau: La Villageoise / S&— At
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[21] Isaac Albéniz: Capricho catalan, 0p.165-5/ 7/ILR=X:A¥)IL—=—»FH8dh Op.165-5
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[22] Jean Sibelius: Aquileja, 0p.85-4 / R R:&RE Op.85-4
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